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'STUDCREEP, WEAKEST OF THE MIGHTIEST'

 This is part of my surreal, experimental manga series( 'Retro-futurist Monsters', 'Radical Sci-fi Manga'). This
edition focuses on Studcreep, of my alter-egos. He's an 'orgo-metric', robot-like boxer( a 'psyche-borg'). He's the
weakest of the  superwarriors - but his very vulnerability may enable him to transcend all pecking orders.  There are two
tales exploring his 'Everlution'. The first takes place in a boxing ring ring. Studcreep is the steppingstone for a ruthless
prospect with seemingly overpowering skills. But when the all-compassionate Cubsters show up to cheer him on,
Studcreep recieves a revelation, enabling him to see the true source of his foe's unoppossable skills.

 The second story, 'The Devil's Avalanche' teams him with Boxing Sugary Nina, the all-powerful and all-loving
goddess of my universe. They take on the challenge of climbing the 'peakless mountain'. This area is heavily guarded by
demonic warriors and warring elementals( 'The Devil's Avalanche'). This is the supreme test of a fighter's abilities and
mental prowess. No warrior or army has successfully climbed the mountain. But Nina and Studcreep must decide if
whether their success depends upon finding the right strategy or power, or if it must be obtained in a deeper way...

 The format is experimental and trippy, executed from a variety of perspectives. A detailed summary follows the
story.

 The third part features the storyboard for one of my discarded film projects: about a surreal boxing war
between two giant monsters (their punches telepathically guide whole armies tanks, ships, and aircraft).

IINTRO TO MY UNORTHODOX TECHNIQUE: RADICAL COLLABORATION - THE METHOD TO THE MADNESS OF MY
INCONSISTENT, YET 'PROGRESSIVE' TECHNICAL EXECUTION

 I use a raw, experimental approach with my art and writing, which varies in between perfection and
imperfection. I'm not overly-concerned with 'producing' something super-smooth and polished, since my aesthetic
seeks to resolve another of life's most overlooked, yet crucial paradoxes: the inability to work with extremes/opposites
in a more complimentary manner, whether it be the superior and inferior supporting each other, the strong and weak,
intelligent and 'stupid', 'perfect' and 'imperfect', and the rest.

 For instance, sometimes I write like a high-minded pro( creating  lucid, straightforward stories) other times I
write amatuerishly( with grammatical or continuity errors ) - same with my art. But I argue that this approach is a
statement in itself, a radical collaboration between the high and low, pro and amatuer, master and student, genius and
dummy. This can motivate people of different fields and backgrounds to focus on their many commonalities, not petty
differences .

 The inability to work with potentially complimentary opposites leads to a plethora of 'isms, or discriminations
against persons with unique ways of learning from  and contributing to a diverse info pool.  We are all evolutionary
opportunities, not pawns to be placed in caste systems and pecking orders. It doesn't matter where we came from, or
where we're at, rather, what's crucial is where we are going by working with whatever's at hand. Thus, I express broad
ideas through my limited abilities - which is an act of defiance in itself. This shows that reality's truths and gifts depends
upon your compassionate boldness and ability to see, not on academic degrees, pre-ordained genetic gifts, or on a
particular experience.

 So in this sense, if my work sucks, then its better that it sucks in a great way, as opposed to being great in a
sucky way. It's better to be mediocre in an exceptional way, than to be exceptional in a familiar way.  If you are the
worst, than be the best at that.



STORY ONE

I sense the ever-revealing vastness of the omni-spectrum, so immediate structures/disciplines, and mediums are too
constraining. My approach can serve as a blueprint for multi-dimensional thinking( 'co-ordinating consciousness') which
I think will be the future mindset. In conclusion, my aesthetic is 'primitive/advanced', and meekly powerful; you need a
simple means to channel the most powerful forces, otherwise things burn themselves out. I hope this approach will
stimulate people to outgrow this system of high-tech primitivism - where we have great technologies, information, and
networks, but have yet to outgrow many bestial impulses( dog-eat-dog competition, bias, alienation, judgemental
mindsets).









STUDCREEP, WEAKEST OF THE MIGHTIEST SUMMARY

The cubsters, adrogynous, fairy-like monsters, are given free tickets to the fights. The cubsters constantly travel the
world, in their neverending quest to do good deeds.

 They arrive in time for the main event, a bout between Studcreep, the world's worst boxer, and eyebuster, an
undefeated, seemingly unstoppable contender. The cubsters cheer for the hard-luck Studcreep, though everyone else
boos. He's suddenly inspired by their support, and it enables him to understand what makes his opponent so tough - he
has a psychic vision, which shows eyebuster using invisible monsters to overwhelm his intimidated adversaries. Slimy,
malformed, serpentine, insect-like demons crawl over their floundering victims... and ghoulish faces lick them, although
the hapless boxers didn't consciously realize why they froze before eyebuster's onslought.

 Studcreep channels higher forces during the fight and he literally becomes a quantum giant, overlooking and
pulverizing the lower-level demons of eyebuster. Studcreep advances so far in the psychic/spiritual realms, that he's
able to control time itself, making his foe believe that he got hit by a left hook, before actually unloading it, like the
silent flash before a nuclear explosion. He ko's eyebuster, and the cubsters cheer wildly.

THE END



STORY II: THE DEVIL’S AVALANCHE















THE END



THE DEVIL'S AVALANCHE SYPNOSIS

This is a spiritual love story of sorts: 2 mma cyborgs, Boxing sugary Nina and Studcreep catch each other's eye in a gym.
They go jogging on their first informal date. Nina convinces Studcreep to take on the challenge of the devil's avalanche
with her: one has to climb a steep mountain while fighting a deluge of monstrous warriors and hellish elements.

 This demonic deluge is said to embody humankind's collective negativity. No fighter has ever climbed it, more
importantly, they know why they failed - understanding the root of all this evil is the key to overcoming it.

 Nina and Studcreep hold their own in the initial stages. The demons come in  various shapes and sizes; some of
their forms are so abstract and organic, that they resemble shape-shifting blades, projectiles, studded spacecraft and
other weaponry. But the lovers persevere by combining their strengths - Nina's the indestructible shield in terms of her
harsh element-resistant, golem-like sturdiness, and Studcreep's the all-thrusting, multi-headed sword in terms of his
explosiveness, indecipherable guile  and flexibility.

 Studcreep is so attuned to the ever-fluctuating psycho-energetic atmoshere that he literally changes form with
every move - accordingly to the anatomical dynamic and function,  like a malleable, anthromorphic machine engineered
by organic -robotics .

 But they hit a barrier, because more demons attack - replacing them at a pace greater than they can be
exterminated.

 So the lovers retreat upon their realization that the devil's avalanche can't be subdued by one, two, a dozen, a
hundred, even a thousand people, since it's comprised of humanity's disowned demons. Society has to combat them as
a whole, and reclaim their 'illegitimate spirits' as angels - otherwise the avalanche from below(hell) will keep growing
and growing....



STORYBOARD FOR ONE OF MY DISCARDED FILM PROJECTS, ABOUT A SURREAL
BOXING BOUT BETWEEN TWO KAIJUS



1. The combatants square off...

                2. But out of nowhere, two opposing, unwordly armies appear, as if to join the monsters in battle.



3. They surround the beasts, setting up strategic positions. Thin black wires, like those of a remote control, sprout from
the armies, attaching themselves to the dragons.4. Suddenly, the dragon-demon makes a threatening, overswinging
motion with its right claw... The dragon-pugilist, anticipating a blow, raises his guard, but is struck by a dive bomber
instead, flying in the direction of the dragosaur's swing - a literal extension of his foe's blow.



5. The dragon pugilist collapses, and he is bombarded by tanks, missile launchers, low-level bombers, and mortars, all
guided by the dragon-devil's 'flurries'. But the dragon-pugilist fires up rockets, off his uppercuts - destroying the
bombers, a surreal boxing exchange.

. The dragon pugilist rises and goes punch for punch, tank for tank with the dragon-demon, destroying an even amount
of vehicles. But the dragon-demon seizes the advantage with unorthodox tactics: he sends in high-speed, whirling, laser-
shooting spacecraft that instantly surround and decimate his adversarie's ground forces. This paves the way for dragon-
demon's invading navy...



7. The dragon-boxer fights defensively. Much of his military has been destroyed. Meanwhile, the dragon-demon's back-
up forces at sea, in the air and land, move in to to corner the draco-boxer. However, the pugilist feints left and right,
planning something...his atomic submarines submerge, firing torpedoes, corresponding with his sneaky right hook to the
body - sinking the dragon-demon's stronghold of carriers, destroyers, and cruisers. The invasion is thwarted.

They claw, bite, and wrestle furiously, while their tanks and super-trucks crash and ram into each other. The dragon-
demon is taken by surprise, and the pugilist pounces, taking the fight in-close. They do more holding, deflecting, and
parrying than damage.



9. The dragon-pugilist breaks free and scores with a howitzer gun volley, in correspondence with his flurry of punches.
His foe is mortally wounded, falling on his back. The boxer steps back , winds up his right hand, ready to deliver the
deathblow. He lets loose an overhand right that lands a nuclear missile - the awesaome explosion vaporizing the dragon
and his armies.
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I NTELLECTUAL IMAGINATION SERIES:

 These not your typical zines, they're wild graphic novelettes exploring our evolutionary potential. Don't be misled by
the simple, mixed-media format of these epic meta-sci-fi books, which complement their synergistic/transcendental
themes. These themes are too multi-layered to be accurately expressed through traditional formats, whether comics,
novels, and the like. Inter-related themes of progress, the supernatural, and existentialism are synthesized into my
speculative mythology, bridging the gaps between fantasy/metaphor, logic/education, structure and freedom, society,
and the individual. I believe integrated( less-discriminatory forms of) intelligence is the way to the future.

What is our evolutionary potential and the complimentary purpose of my work? We can  co-shape our own evolution(
'co-evolution')which is dependant upon our mindful internalization of life's challenges/stresses. This greater
internalization allows us to bridge our differences, and other seemingly conflicting ideas. This allows us to bridge most
contradictions, whether within, without, and beyond( in the individual, society, and everything in between) - to the
degree that we can utilize our tools and resources to align with the ultimate free energy system. This O.I.( organic
intelligence) system encapsulates everything on the quantum level, and is the source of infinite ideas and
technologies.This system can tackle any challenge and bridge any reality( whether physical or non-physical) - as much of
that reality we can envision with our present systems. We use the building blocks of our immediate systems as 'merging
blocks' for a more dynamic, organic system.

I do this symbolically with my art, creating my own intersecting reality: manifested by my compassionate curiousity and
transparency. For instance, in some tales, I'm my own celebrity, superhero , god( for lack of a better word) and a boxing
( 'paradoxing')champion in a reality of intersecting worlds, populated by diverse beings( not unlike aliens, dragons,
robots, and the rest). But my seemingly selfish desires: for love, acceptance, happiness, understanding, and self-mastery
are indirectly fulfilled by helping others follow their dreams in the most sentient, yet dynamic  of realities.

 My organic-geometric style corresponds to my overall philosophy about our evolutionary potential: where
structure/systems of limitation( whether mathematical, neurological, linguistic, et al) unravel, yet intersect like spirals,
coelescing into portals within portals. Hence, my worlds are holographic in a way that's not too overwhelming, where
you see portals/connections( to places/ events/others) on various details( whether the scales on a dragon, features of a
person, symmetries in a structure) accordingly to your perception.

There are 10 books in this series, in no particular order, but like the (often) contrary chapters in a religous text, they
ultimately compliment themes of transcendance from various perspectives. My technique is experimental, sometimes
incorporating familiar genres, like illustrated short stories/ parables, comics, and speculative essays/manifestoes about
the nature of reality.  Sometimes they border many styles( for example, with the art, I border the abstract, surreal,
achitectural, avante-garde; and  prose, poetry, stream-of-consciousness with the writing).

Each book usually has a story or two ( sometimes the tales intersect, but they are usually distinct). Or my book has a
creative essay, and a substantial art gallery( featuring character designs and other conceptual pieces related to fantasy,
sci-fi, and surrealism).

This work will appeal to curious, open-minded connossuers of fantasy with inter-related interests in philosophy,
science/physics, spirituality/metaphysics, fine art, comics, and paranormal/conspiracy research. And it is no coincidence
that even authors in established fields( whether in physics, nuero-science, sociology, et al) are taking a more integrated,
creative approach with their books, as if sensing that organic singularity that is driving us all...

b



RADICAL COLLABORATION: THE METHOD TO THE MADNESS OF MY INCONSISTENT, YET 'PROGRESSIVE' TECHNICAL
EXECUTION

 I use a raw, experimental approach with my art and writing, which varies in between perfection and
imperfection. I'm not overly-concerned with 'producing' something super-smooth and polished, since my aesthetic
seeks to resolve another of life's most overlooked, yet crucial paradoxes: the inability to work with extremes/opposites
in a more complimentary manner, whether it be the superior and inferior supporting each other, the strong and weak,
intelligent and 'stupid', 'perfect' and 'imperfect', and the rest.

 For instance, sometimes I write like a high-minded pro( creating  lucid, straightforward stories) other times I
write amatuerishly( with grammatical or continuity errors ) - same with my art. But I argue that this approach is a
statement in itself, a radical collaboration between the high and low, pro and amatuer, master and student, genius and
dummy. This can motivate people of different fields and backgrounds to focus on their many commonalities, not petty
differences .

 The inability to work with potentially complimentary opposites leads to a plethora of 'isms, or discriminations
against persons with unique ways of learning from  and contributing to a diverse info pool.  We are all evolutionary
opportunities, not pawns to be placed in caste systems and pecking orders. It doesn't matter where we came from, or
where we're at, rather, what's crucial is where we are going by working with whatever's at hand. Thus, I express broad
ideas through my limited abilities - which is an act of defiance in itself. This shows that reality's truths and gifts depends
upon your compassionate boldness and ability to see, not on academic degrees, pre-ordained genetic gifts, or on a
particular experience.

 So in this sense, if my work sucks, then its better that it sucks in a great way, as opposed to being great in a
sucky way. It's better to be mediocre in an exceptional way, than to be exceptional in a familiar way.  If you are the
worst, than be the best at that. I sense the ever-revealing vastness of the omni-spectrum, so immediate
structures/disciplines, and mediums are too constraining. My approach can serve as a blueprint for multi-dimensional
thinking( 'co-ordinating consciousness') which I think will be the future mindset. In conclusion, my aesthetic is
'primitive/advanced', and meekly powerful; you need a simple means to channel the most powerful forces, otherwise
things burn themselves out. I hope this approach will stimulate people to outgrow this system of high-tech primitivism -
where we have great technologies, information, and networks, but have yet to outgrow many bestial impulses( dog-eat-
dog competition, bias, alienation, judgemental mindsets).
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