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  RADICAL SCI-FI MANGA

This is part of my surreal, experimental manga series( 'Retro-futurist Monsters', 'Studcreep, Weakest of the Mightiest').
This fantastical, experimental manga-zine is about visionary social activism. The first chapter has a surreal political art
gallery, the second and third chapters are manga tales, and the fourth is a collection of radical philosophical writings.

 The 1st manga, 'The Exploding Man' is about a future fascist society that has long outgrown peaceful activism.
But this seemingly orderly society is beset by an interdimensional plague: super-intelligent, microscopic armies wage
apocalyptic wars on human bodies.

 The 2nd manga, 'Apocalyptic Utopia', is more experimental and psychedelic( for the lack of a better term)and is
executed from a variety of perspectives. It symbolically depicts the transformation of a conflicted,  distant world,
inhabited by various gods, devils, aliens, robots, superheroes, and the like. When they realize the great damage that
their constant warfare has caused, they overcome their differences . The manga-inspired artwork is surreal and trippy,
not unlike Gary Panter's "DalTokyo', depicting kaijus, mecha, cyborgs, fairies and the rest in a more organic, yet
symmetrical style.  There's a detailed summary following the comic.

RADICAL COLLABORATION: THE METHOD TO THE MADNESS OF MY INCONSISTENT, YET 'PROGRESSIVE' TECHNICAL
EXECUTION

 I use a raw, experimental approach with my art and writing, which varies in between perfection and
imperfection. I'm not overly-concerned with 'producing' something super-smooth and polished, since my aesthetic
seeks to resolve another of life's most overlooked, yet crucial paradoxes: the inability to work with extremes/opposites
in a more complimentary manner, whether it be the superior and inferior supporting each other, the strong and weak,
intelligent and 'stupid', 'perfect' and 'imperfect', and the rest.

 For instance, sometimes I write like a high-minded pro( creating  lucid, straightforward stories) other times I
write amatuerishly( with grammatical or continuity errors ) - same with my art. But I argue that this approach is a
statement in itself, a radical collaboration between the high and low, pro and amatuer, master and student, genius and
dummy. This can motivate people of different fields and backgrounds to focus on their many commonalities, not petty
differences .

 The inability to work with potentially complimentary opposites leads to a plethora of 'isms, or discriminations
against persons with unique ways of learning from  and contributing to a diverse info pool.  We are all evolutionary
opportunities, not pawns to be placed in caste systems and pecking orders. It doesn't matter where we came from, or
where we're at, rather, what's crucial is where we are going by working with whatever's at hand. Thus, I express broad
ideas through my limited abilities - which is an act of defiance in itself. This shows that reality's truths and gifts depends
upon your compassionate boldness and ability to see, not on academic degrees, pre-ordained genetic gifts, or on a
particular experience.

 So in this sense, if my work sucks, then its better that it sucks in a great way, as opposed to being great in a
sucky way. It's better to be mediocre in an exceptional way, than to be exceptional in a familiar way.  If you are the
worst, than be the best at that. I sense the ever-revealing vastness of the omni-spectrum, so immediate
structures/disciplines, and mediums are too constraining. My approach can serve as a blueprint for multi-dimensional
thinking( 'co-ordinating consciousness') which I think will be the future mindset. In conclusion, my aesthetic is
'primitive/advanced', and meekly powerful; you need a simple means to channel the most powerful forces, otherwise
things burn themselves out. I hope this approach will stimulate people to outgrow this system of high-tech primitivism -
where we have great technologies, information, and networks, but have yet to outgrow many bestial impulses( dog-eat-
dog competition, bias, alienation, judgemental mindsets).



I:  POLITICAL ART GALLERY

CHEMICAL WARFARE



AN EPIPHANY THAT IT’S TOO
LATE

WILL WE USE OUR
BRAINS OR WEAPONS?



OUR FINAL ENEMY

WE ARE BURIED BY OUR DEFENSES, NOT SHELTERED



ARE THOSE
WHO ARE PRO-
GUN REALLY IN
CONTROL?





II: ANTI-WAR COMIC, ‘THE EXPLODING MAN’











SUBVERSIVE MANGA: APOCALYPTIC UTOPIA

















THE END



Apocalyptic Utopia summary

A distant planet inhabited by various gods, devils. aliens, robots, fairies, and other seemingly conflicting beings, is
nearing its end. These entities decide to let go of their petty differences in order to  make the best of the thirty years
they have left...

As a result of their many conflicts, they understand that  great damage has been done to their world.

 They start a vast social reconstruction project, which includes the participation of even prisoners and homeless
beings. The answers to life's ills suddenly seem so obvious upon removing their self-imposed barriers... citizens work day
and night, as they convert prison  and military facilities, and abandoned ghettoes into one all-connecting complex that's
a cross between a university and mall. Everyone has  access to goods, food, education, resources, and shelter.

 This positive atmosphere of creative work, play, and community is so great, that there's no room for doubt or
bewilderment... endless probabilities for chaos are converted into infinite possibilities for self-exploration and creativity.
.. They realize that they had only advanced so much with their conflicting, overly-individualistic paths - that they're still
distanced from one another, stuck at a spiritual standstill... further spiritual progress is only made possible in a unified
state...deeper levels of transformative consciousness emerge, and they experience symbolic visions: malignant tanks
and armies representing various fears and obstacles( cynicism about the possibility of a fairer world, xenophobia, etc)
are blown away by illuminatinating, comet-like blows, these comets representing life-affirming forces. Spiky, armored,
heavily-defended fortresses are reduced to transparent, liquid-like surfaces so soft, that even toddlers can pass through
with no fear of injury; mighty, majestic palaces and empires becoming as flimsy as sandcastles. Overcoming these
demons enables them to feel a high greater than militaristic triumph. Besides experiencing greater thrills, they recieve
deeper truths, and unlimited stamina. This synergestic cycle: of profound answers leading to deeper questions allows
them to work in a kind of self-sustaining merry-go-'round state', like some organic, all-enveloping/ all-embracing, shape-
shifting mechanism which can change its smaller gears into larger ones, according to the stress at the moment.

 Their heightened awareness enables them to take on many forms - though they don't switch one persona for
another false one ; they evolve rather than change, still rooted, as all of their multi-dimensional selves are revealed, like
an actor who wears whatever make-up, according to the role, yet you still recognize the performer, no matter the part.

 During this shift in consciousness, repulsive mutants appear beautiful,  higher gods look more anthromorphic
and down-to-earth, and shiny robots become organic and more radiant, like starlit oceans.

The apocalyptic utopians are so unified in mind and spirit, that they're not even aware that their world has ended. They
just keep on working, relating, and creating - in a hallucinatory dimension. truer than reality.



RADICAL INSIGHTS
HUMANISTIC PROFILING -

WE ARE UP TO OUR NECKS ON HOW TO PROFILE CRIMINALS; WE'RE CONSTANTLY TOLD TO BE SUSPICIOUS AND PETTY, NOT
CURIOUS AND GENEROUS. WE ARE OFTEN BOMBARDED BY SENSATIONALISTIC NEWS REPORTS OF CRIME AND VIOLENCE, WHICH
PREY ON AND EXPLOIT OUR  FEARS AND OTHER LESS-ENLIGHTENING ATTRIBUTES . THOUGH WE SHOULD INDEED BE AWARE OF
OUR SURROUNDINGS IN A SOCIETY THAT HASN'T ENCOURAGED HUMANKIND'S FINER VIRTUES, OUR CREATIVE AND EDUCATIONAL
POTENTIAL, AND DIVERSE CURIOUSITIES, WE HAVE COMPROMISED OUR BETTER SELVES.

HERE ARE SOME TIPS ON HOW TO PROFILE SOMEONE'S  HUMANITY, TO GO ALONG WITH YOUR DANGER-DETECTING SKILLS

*A MAN OR WOMAN WALKING SLOWLY FROM STORE-TO-STORE, WITHOUT PURCHASING ANYTHING( 'BORDERLINE LOITERING' IN
SOCIAL SPACES RESERVED FOR CONSUMERISM) THEY'RE POSSIBLY LOOKING FOR FRIENDSHIP BUT SUFFER FROM SOCIAL ANXIETY
OR EXTREME SHYNESS. EVEN THE MOST INTROVERTED PERSON HAS THE NEED TO BE AROUND OTHER PEOPLE. THEY WANT TO BE
PART OF THE SCENE SOMEHOW - IN A LAND THAT THEY SHARE WITH THE 'WELL-ADJUSTED'

*MALES WHO GIVE HOSTILE STARES  AT PASSER-BYS, OR WHO CURSE  - HE'S POSSIBLY OVERWHELMED BY UNMET NEEDS, FURTHER
COMPLICATED BY SUBSTANCE ABUSE AND MENTAL ILLNESS.  DON'T SHOW EXAGGERATED FEAR;
DIGNIFIED/GROUNDED/COMPASSIONATE  CONFIDENCE GOES A LONG WAY, and POSITIVE OR ACCEPTING( FOR LACK OF A BETTER
WORD) ATTITUDES ARE AS CONTAGIOUS AS  A MORE FEARFUL OR HOSTILE ONE

*MINORITIES( ESPECIALLY IF THEIR ATTRACTIVE AND WELL-PRESENTED) WHO GAZE OR GLANCE AT WOMEN'S BUTTS OR LEGS MAY
NOT NECESSARILY BE THINKING ABOUT TAKING YOUR PURSE( OR SOMETHING WORSE) IT'S JUST THAT PURSES TEND TO BE LARGE
AND HANG OVER THESE ATTRACTIVE BODILY FEATURES. THEY'RE JUST ADMIRING YOU THE WAY YOU'D LIKE TO BE ADMIRED BY A
MORE SOCIALLY-ACCEPTED STUD. AND IF THEY REALLY WANTED TO STEAL, THEY'D TAKE YOUR PURSE WITHOUT YOU EVEN
KNOWING IT, LIKE A NINJA; THEY WON'T 'LOOK'.

* LEARN TO DIFFERENTIATE BETWEEN HOSTILE GAZES AND CURIOUS ONES, PEOPLE ARE FUNDAMENTALLY MORE CURIOUS THAN
FEARFUL OF EACH OTHER, BUT CURIOUSITY CAN BE COMPLICATED BY PARANOIA AND VARIOUS FORMS OF DISCRIMINATION.

 HERE'S ANOTHER THOUGHT FOR CHANGE: IF ITS OUR 'CIVIC DUTY' TO SERVE AS JURORS EVERY THREE YEARS TO HELP LOCK
PEOPLE UP, THAN WHY CAN'T WE INSTEAD BE REQUIRED TO SERVE 3 DAYS AT LEAST ONCE A MONTH TO HELP CHANGE SOCIETY( BE
MENTORS, VOLUNTEERS, BIG BROTHERS, SISTERS, ETC.)

OUR BIASES RUN DEEPER THAN WE THINK

Some of our biases are liberal in content, not merely old-fashioned and dogmatic. For instance, even the most
enlightened and educated among us think that we've seen it all; that nothing is truly original . We think we understand
what scientific, social, artistic, spiritual trends really are. But if that's that the case, why don't we use our resources and
knowledge to change the world? Why is everyone so at odds with each other? Why do we still judge and project onto
others the way we don't want to be treated? We think we know, but do we really understand, we look but do we see?

 The very idea of purity or originality is a trap. On a very base level, no one really creates anything new: writers
didn't invent language, words, or metaphors, artists are still working with known patterns. True creativity lies in
internalizing outside malleable, multi-faceted information in the most personal, innovative way possible, in one's own
unique style.  One's particular experience and impression of the universal lesson paradoxically allows it to be seen in
greater depth - and to the death of bias.



3. NEW-WAVE PROPHETS

The traditional prophet is puritannical and righteous, which is why they usually either attract blind followers or haters.

The new prophet, however, though not lacking in morals, remains flawed in a healthy way. Yet their potential to be
complete is greater, because they know that it is never too late to change - that one is never too bad or corrupt.

They also understand that neurosis, repression, and unhappiness stems from the inability to co-ordinate the extremes,
and from embracing or acknowledging one's inquiring shadow. In this respect, if the devil repents, he has the potential
to be the most divine being, and psychopaths  can become the sanest people; upon repentance, the wicked will feel the
great pain that they've inflicted in the form of guilt and empathic suffering... since the wicked know the demands that
living  a corrupt lifestyle entails  they're more likely to appreciate the greater depths  of a spiritually rich existence. It will
be impossible for the exposed  soul ( made aware of the polarities)to regress., while a comprimised god remains
vulnerable at any point; though it's difficult to not too do bad at a certain point, it's even harder to do bad at deeper
points. MORE  ‘RAD’ ART

‘WARBUG’





cINTELLECTUAL IMAGINATION SERIES:

 These not your typical zines, they're wild graphic novelettes exploring our evolutionary potential. Don't be misled by
the simple, mixed-media format of these epic meta-sci-fi books, which complement their synergistic/transcendental
themes. These themes are too multi-layered to be accurately expressed through traditional formats, whether comics,
novels, and the like. Inter-related themes of progress, the supernatural, and existentialism are synthesized into my
speculative mythology, bridging the gaps between fantasy/metaphor, logic/education, structure and freedom, society,
and the individual. I believe integrated( less-discriminatory forms of) intelligence is the way to the future.

What is our evolutionary potential and the complimentary purpose of my work? We can  co-shape our own evolution(
'co-evolution')which is dependant upon our mindful internalization of life's challenges/stresses. This greater
internalization allows us to bridge our differences, and other seemingly conflicting ideas. This allows us to bridge most
contradictions, whether within, without, and beyond( in the individual, society, and everything in between) - to the
degree that we can utilize our tools and resources to align with the ultimate free energy system. This O.I.( organic
intelligence) system encapsulates everything on the quantum level, and is the source of infinite ideas and
technologies.This system can tackle any challenge and bridge any reality( whether physical or non-physical) - as much of
that reality we can envision with our present systems. We use the building blocks of our immediate systems as 'merging
blocks' for a more dynamic, organic system.

I do this symbolically with my art, creating my own intersecting reality: manifested by my compassionate curiousity and
transparency. For instance, in some tales, I'm my own celebrity, superhero , god( for lack of a better word) and a boxing
( 'paradoxing')champion in a reality of intersecting worlds, populated by diverse beings( not unlike aliens, dragons,
robots, and the rest). But my seemingly selfish desires: for love, acceptance, happiness, understanding, and self-mastery
are indirectly fulfilled by helping others follow their dreams in the most sentient, yet dynamic  of realities.

 My organic-geometric drawing style corresponds to my overall philosophy about our evolutionary potential: where
structure/systems of limitation( whether mathematical, neurological, linguistic, et al) unravel, yet intersect like spirals,
coelescing into portals within portals. Hence, my worlds are holographic in a way that's not too overwhelming, where
you see portals/connections( to places/ events/others) in various details( whether the scales on a dragon, features of a
person, symmetries in a structure) accordingly to your perception.

There are 10 books in this series, in no particular order, but like the (often) contrary chapters in a religous text, they
ultimately compliment themes of transcendance from various perspectives. My technique is experimental, sometimes
incorporating familiar genres, like illustrated short stories/ parables, comics, and speculative essays/manifestoes about
the nature of reality.  Sometimes they border many styles( for example, with the art, I border the abstract, surreal,
achitectural, avante-garde; and  prose, poetry, stream-of-consciousness with the writing).

Each book usually has a story or two ( sometimes the tales intersect, but they are usually distinct). Or my book has a
creative essay, and a substantial art gallery( featuring character designs and other conceptual pieces related to fantasy,
sci-fi, and surrealism).

This work will appeal to curious, open-minded connossuers of fantasy with inter-related interests in philosophy,
science/physics, spirituality/metaphysics, fine art, comics, and paranormal/conspiracy research. And it is no coincidence
that even authors in established fields( whether in physics, nuero-science, sociology, et al) are taking a more integrated,
creative approach with their books, as if sensing that organic singularity that is driving us all...


